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To get the most from your Lowrey, to fully enjoy its great musical possibilities, we 
sincerely urge you to read this manual carefully. Certain sections will warrant re- 
reading several times as your musical ability increases. The time you spend will 
repay you a hundred-fold in additional pleasure, enjoyment and satisfaction. 


a story oj the past 


Well over two thousand years ago the first pipe organs were in- 
vented. Through the centuries, as the organ grew in versatility it 
also grew in size, in weight and in cost. By the end of the 19th 
century, some organs had as many as six or seven keyboards. As 
a result, with a few exceptions, only huge cathedrals and churches 
could afford the cost and provide the necessary space for a fine 
organ. 

Thanks to modern science, however, a way has been found to 
solve the three problems of enormous cost, tremendous weight 
and large space requirements. 

Lowrey has pioneered the research and development of elec- 
tronic organ tone, much work being done with various types of 
electrical tone generators. But it was with the electronic vacuum 
tube that real progress was made and a true electronic organ 
became a possibility. 

Throughout the 1930's and 1940's, many different generating 
systems were developed and abandoned for various reasons. In 
the late 1940's however, the Eccles-Jordan system was adopted 
and found to be the most stable and most advanced circuitry ever 
developed. It is this unique system that gives the Lowrey its true 
organ tone. 

And now, Lowrey engineering and research has advanced the 
electronic organ even further with the use of transistors and solid 
state circuitry. Your new Lowrey organ is a completely transistor- 
ized space-age marvel making use of the most advanced tech- 
nological features in science. 

Thus, your new Lowrey not only offers you beauty of construc- 


tion and organ tone of unsurpassed grandeur, but it features com- 
pletely up-to-date electronic techniques to provide you with the 
finest quality and one of the most dependable musical instruments 
in the world. 


Are you artist, amateur or beginner? 

If you are an experienced organist, you will be familiar with the 
words “stops’—‘footages”—“solo”—“sustain,” etc. and you will 
soon feel very much at home with your Lowrey. 

If you have had experience with a piano, but not with the organ, 
or if you have had no musical background, you will want to study 
everything in this manual. 

The organ is different than other keyboard instruments in that 
it has dozens of voices and thousands of combinations—and a far 
greater dynamic range than other musical instruments. 

As a beginner, refer to the exclusive “Fun with Lowrey” teach- 
ing method—available to purchasers of the Lowrey Organ. From 
there you can progress to any one of a number of fine Lowrey 
organ methods available today through your music dealer or direct 
from a music publisher. After you are playing your favorite melo- 
dies, you will enjoy many countless hours at your Lowrey with all 
of its vast resources. 

If you wish to purchase organ sheet music, there is a vast 
library of Lowrey music available from most music dealers. Or, 
write to any of the many sheet music publishers. Ask for their 
Lowrey catalog and ask them to place you on their mailing list. 
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controls and what they mean 


Originally, the word “stops” in a pipe organ referred to a control 
which “stopped” the air to a specific group of pipes. Later it signi- 
fied a set of pipes, all of which produced the same tone color. 
With developments in the 20th century, organs now have two 
classes of stops—‘‘speaking” stops which bring forth the actual 
voices or tones, and “non speaking” or “mechanical” stops which 
by themselves produce no tone but create different effects on the 
individual speaking stops. In this section we will cover speaking 
stops, non speaking stops and the terminology used to classify 
and organize stops. 


SPEAKING STOPS OR VOICES 


If you are not familiar with the many stops in the field of organ 
terminology, the subject might appear complex. However, it is 
really quite simple. All stops fall into one of four families known 
as Tibia (Flute), String, Reed, and Diapason. Flute tones are 
described as pure and round, very mellow and with practically no 
overtones. The opposite are the String tones which have a vibrant, 
keen quality that in certain voices can be almost biting or harsh— 
they often resemble the string instruments in an orchestra. The 
Reed tones defy description as a group because there are so many 
varieties. They are quite “individual” and provide complete con- 
trast to other speaking stops. They make outstanding solo voices 
and are extremely effective in the creation of orchestra coloring. 
Diapason tones are peculiar to the organ in that they have no 
counterpart in the orchestra. The Diapason is not an orchestral 
voice but rather a full, round and dignified organ stop around 
which a variety of expression can be built. 

You will note that many of the voices in your Lowrey are truly 


instrumental and faithfully duplicate the sound of the individual 
instruments for which they are named. 


NON SPEAKING OR MECHANICAL STOPS 


Under the general term of non speaking or mechanical stops 
there are endless groups of specific types of non speaking stops— 
Vibrato, Sustain, Brilliance, etc. Each type of non speaking stop 
is completely different from other non speaking stops. What each 
non speaking stop does or how it effects the organ is clarified 
later when individual stops are explained. Remember for now 
that non speaking stops, as a general rule, will modify, add to, or 
change the character of speaking stops but that non speaking 
stops can do nothing without speaking stops. Non speaking stops 
are the key to registration versatility, flexibility and the special 
features that make the organ king of musical instruments. 


FOOTAGE 


You will notice a number which stands for “feet” below the name 
on most speaking stops and some non speaking stops; Trombone 
16, Violin 8, Quint 5 1/3, or Lower to Lower 4. This system of 
footage identification simply follows the practice established with 
pipe organs, where the longest pipe in the group of pipes that 
create the Trombone 16, for example, is actually 16 feet long. 
It is important to remember that whether you use String 16, 
String 8 or String 4, you will always have String. The footage 
number simply determines how deep or how high the pitch is. 
Keep in mind that 8 is the basic or concert pitch such as you 
would hear on a piano. Then you will find it easy to remember 
that the smaller the footage number the higher pitched the 
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sound, and, conversely, the bigger the footage number the 
lower pitched the sound. Generally speaking, the common foot- 
age range of a pipe organ is from 16 feet to 1 foot. Sometimes 
on very large pipe organs it is possible to have pipes as long as 
64 feet and as short as a fraction of an inch. 

Experiment with the stop tabs—depress a key and listen to the 
change of pitch between 16, 8, 4, etc. Note that every time you 
add an additional footage to the key you are depressing 
you add another note. Thus, you can see that the more keys 
you depress and the more footages you use, the more notes you 
will hear. This is the secret that gives the organ its full body 
and richness of tone. 

To understand the footage system completely the fractional 
type of stops must also be understood. Fractions simply mean that 
when you depress a C key you will not hear a C note. The note you 
hear will be a note related to C, such as a G or E, but not aC. 
Therefore, you cannot use the fractional stops by themselves but 
must use them with other non fractional stops as “spice” to 
add a certain flavor or tonality to your music. 


COLORS 


Take a close look at the stops on your Lowrey organ. Notice the 
many colors of stops and the many colors of stop lettering. These 
colors are not just for looks—they serve as a guide to organize 
and simplify your selection of stops. 

Previously, we explained that all speaking or voice stops are 
divided into four families of tones. To help you identify the family 
of tones to which each stop belongs, your Lowrey organ speaking 
stops are colored White for Tibia and Diapason, Red for Reed and 
Yellow for String. In general, this system of stop coloring simply 
follows the theatre pipe organ tradition. 

To go one step further, in this coloring of stops your Lowrey 
uses a color matching system of its own to help you understand 
how some non speaking stops will affect only certain speaking 
stops and not others. The key color in this color matching system 
is GREEN. What this means is that a green colored non speaking 
or mechanical stop will affect only green lettered speaking or 
voice stops. 

All other colors used for stops or stop lettering are arranged 
only to help you select one or more stops out of a group without 
having to read or count each individual stop. After you become 
accustomed to your Lowrey organ, color will be your secret to 
fast and easy registration. 


pedal stops 


Pedal 16 (Speaking Stop—Flute Family) 

A basic voice, 16’ pitch, having a deep rich tone of the flute family. 
It provides an ideal foundation for solo or accompaniment playing 
—and because of its character and voicing, it has an amazing 
carrying power without being loud or overpowering. This voice 
should be used for the “big sound” of the theater and church 
organs. 


Pedal 8 (Speaking Stop—Flute Family) 

A colorful stop voiced with the foundational characteristics of the 
flute as well as the richness of the string. This beauty of voicing 
gives the clear, resonant tones of the “‘string bass” section of an 
orchestra—providing the depth and foundation to the music you 
play. 


Pedal Sustain—MEDIUM, FULL (Non Speaking Stops) 

This is an outstanding Lowrey feature, welcomed by the profes- 
sional and absolutely essential for proper pedal control by the 
home organist. With these tabs off, press a pedal key several 
times. You get a short, quick bass tone. Now, with the Pedal Sus- 
tain Medium or Long tab on, press a pedal again. After releasing 
the pedal key, the tone reverberates, or sustains. It is like the tone 
of a pipe organ in a large cathedral or ampitheater, or the reso- 
nance of a bass viol. A true reproduction of a string bass as heard 
in many orchestras can be obtained with Medium Sustain. For this 
effect, only tap the pedal and release instantly. 


Pedal—SOFT, MEDIUM, FULL (Non Speaking Stops) 
These control the volume of the “keys” played with the feet. With 
the tabs in the “off” position, place the Pedal 16 in the “on” posi- 


tion, then hold a pedal key and place the expression pedal about 
half way. This is a very soft pedal tone. Now still holding the pedal 
key with your left foot and without moving the expression pedal, 
turn on the Soft, Medium and Full tabs in that order. Here you 
have additional degrees of volume or “pedal intensity.” You will 
find this wide range of pedal volumes helpful in matching any 
registration you select. 

For soft classical or liturgical music where there is no definite 
rhythm, the pedal setting should probably be Soft. With a rhythm 
tune like a waltz or a popular song, you may wish to use the 
Medium intensity and as you add voices to both manuals and 
increase the volume from the keyboards, you will probably then 
wish to use a Full pedal volume. 

As you play different selections you will sense the necessity for 
more or less pedal volume and will soon become accustomed to 
making the various changes. 


accompaniment manual stops 


Accompaniment 8—MEDIUM, FULL (Non Speaking Stops) 

This gives the player complete control of the volume of the voices 
in the Accompaniment Manual. The effect is controlled by the tabs 
to the left of the Accompaniment Manual voices. As you add voices 
to the Solo Manual, you also add to the overall volume of the 
sound coming from that manual. Therefore, you will find it neces- 
sary to increase, or decrease, the Accompaniment Manual voice 
volume for a good musical balance. First, turn on an Accompani- 
ment Manual voice and hold a chord. Then turn on the Accompani- 
ment Medium and notice the increase in the volume of the chord 
you are holding. Next, turn on the Accompaniment Full and again 


hear the increase in volume. With these controls, you will always 
be able to balance the accompaniment to the melody for a natural 
and smooth blending of voices. 


Tibia 8 (Speaking Stop—Flute Family) 

A beautiful, full-bodied organ stop with a smooth, singing quality. 
To maintain the real beauty of tone, it has been carefully voiced 
so as not to be overpowering. When arpeggios are played in the 
upper register, it has a lovely “bell-like” quality which makes a 
delicate accompaniment for the String and Reed voices of the 
Solo Manual. 


Diapason 8 (Speaking Stop—Diapason Family) 

The Diapason tone has always been the unique and special glory 
of the organ. It has a full, round, and dignified tone which serves 
as a foundation on which to build compound tones of surpassing 
grandeur and beauty. With the Accompaniment medium or full 
and no vibrato, it can be used for religious music. With the addi- 
tion of a string or reed voice even the simplest selections will 
catch the flavor of a mighty theater organ. 


Cornet 8 (Speaking Stop—Reed Family) 

Although more powerful and somewhat dominating, this voice can 
be compared with the Trumpet of the Solo Manual. It will become 
a delight as an accompaniment voice because of its ability to com- 
bine with voices of all tonalities. 


Violin 8 (Speaking Stop—String Family) 

The full and rich tones of the Violin 8 will impart strength and 
color to every combination that it is used with—creating valuable 
tonal colorings. For a good “cello” song in the lower section of the 
keyboard, use single notes only and Slow-Heavy Vibrato. 


French Horn 8 (Speaking Stop—Reed Family) 

This voice can be used with the Accompaniment 8 Medium or Full 
to play either melody or counter-melody on the Accompaniment 
Manual. Without a vibrato, it closely resembles the orchestral in- 
strument. Use it frequently as the accompaniment with softer 
voices of the Solo Manual. 


English Horn 8 (Speaking Stop—Reed Family) 

A beautiful solo voice and valuable in melodic registrations. In 
combination with softly-voiced stops of contrasting quality, it can 
produce new voices with remarkable tonality. 


Vox Humana 8 (Speaking Stop—Reed Family) 
Lowrey has long been noted among fine organists for this wonder- 


fully authentic voice. The Vox requires the aid of the Vibrato in a 
Fast-Heavy setting to impart a distinctive coloring to soft combina- 
tions of contrasting tonalities. Played alone in full chords, its tones 
are rich and beautiful. 


Lower to Lower 4 (Non Speaking Stop) 

This is an intramanual coupler that will add the octave above 
(4 foot) to the normal 8 foot speaking voices of the accompani- 
ment manual. Experiment—Using any 8 foot accompaniment man- 
ual speaking stop, depress a key and turn on and off the Lower 
to Lower 4 stop. You should hear a note one octave higher with 
the one you are holding when the stop is in the On position. You 
will find many uses for this stop, especially for brightening up or 
making the accompaniment manual stand out. 


Solo To Accompaniment 

This is a “coupling” function and it is one of the most useful con- 
trols on your Lowery organ. With it you can “couple” or add any 
voice (except Tibia 224) or combination of voices from the Solo 
Manual to the Accompaniment Manual so that you can play those 
voices on the lower keyboard. In addition to coupling the voices, 
many of the special effects of the Lowrey will also couple-down 
if they are activated with a voice. If for instance, you have Trum- 
pet 8, Medium Sustain, and Repeat turned on you can also turn 
on the Solo To Accompaniment and play those voices with those 
effects on the Accompaniment Manual. With this coupling feature 
available to you, you can develop endless combinations of accom- 
paniment by “bringing down” Solo Manual voices to mix with the 
voices of the Accompaniment Manual. 


solo manual stops 
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Reed/String—FULL (Non Speaking Stop) 

The basic function of this tab is simply to control the volume of 
all the solo manual Reed/ String stops. However, this exclusive 
Lowrey stop has a most valuable secondary feature—it greatly 
multiplies the number of voice combinations by permitting you 
to accent or “solo” one or more Reed/String stops over other 


non Reed/ String stops. 


Cello 16 (Speaking Stop—String Family) 
This is a beautiful orchestral stop. It has been carefully voiced 
with the proper harmonic arrangement so that it has all the rich- 
ness, resonance, and liquid tones of the instrument for which it 
has been named. Depending upon the selection played, use either 
the Slow-Light or Slow-Heavy Vibrato. The voice is typically cello 
in the lower range of the manual—in the upper range, it has an 
excellent viola quality. 


Trombone 16 (Speaking Stop—Reed Family) 

Principally, the function of this voice is similar to that of the bass 
trombone in an orchestra. The tone of the Trombone 16 is smooth 
and full of beauty as a solo voice. In the lower register it is domi- 
nant and forceful—in the middle and higher range, it is mellow 
and pleasing. To reproduce the orchestral instrument, use the 
Vibrato setting of Slow-Heavy, and for popular music, occasionally 
use the Lowrey Glide. 


Clarinet 16 (Speaking Stop—Reed Family) 

This is an excellent solo stop. When played without vibrato, it 
closely resembles the orchestral clarinet because it has a smooth, 
hollow, reed tone of great beauty. It not only possesses this rich- 
ness of the orchestra clarinet, but in the middle portion of the 
keyboard it is superior to the orchestral instrument, because it is 
less shrill. This voice will fit beautifully into any kind of music. 


Violin 8 (Speaking Stop—String Family) 

This is a foundation stop which is appreciated by the organist be- 
cause of its fine quality. When played without a vibrato you will 
hear the rich harmonics of a fine pipe organ. With the Fast-Heavy 
Vibrato in the upper register, it closely resembles the fullness of 
an orchestral violin. By playing in the lower portion of the key- 
board a viola effect can be obtained with the use of the Slow- 
Heavy Vibrato. In combination with other voices, this string tone 
adds a richness and brilliance to the tone quality. 


Kinura & (Speaking Stop—Reed Family) 

The name of this most interesting voice is derived from a Greek 
word for “harp” yet the Kinura tones are far more similar to the 
sound of the Reed Family to which it belongs. Played alone, the 
Kinura may be said to resemble the fabled Oboe-like horns reminis- 
cent of the Far East. But it is far more valuable as a reinforcing 
voice adding color and harmonics to the other voices. 


Trumpet 8 (Speaking Stop—Reed Family) 

This is a bright silvery voice with just sufficient brassiness to give 
it true character. When played as a solo in the middle register of 
the keyboard with a Slow-Light Vibrato, this voice, to some extent, 
produces the effect of an orchestral trumpet. Quite often, it is 
used to combine with other stops to give a brilliance to the music 
being played. For popular music, the addition of the Fast-Heavy 
Vibrato is most desirable. 


Tibia 16, 8, 4, 22%, 2—-FULL (Non Speaking Stops) 

These five “Tibia Full” stops function simply as volume controls 
for the solo manual Tibia stops. Note however that each Tibia 
Full stop has a footage number below the name. This number 
indicates the one and only Tibia speaking stop that is controlled 
by this particular Tibia Full stop. This exclusive Lowrey feature 
greatly multiplies the number of voice combinations by per- 


mitting you to accent or “solo” one or more Tibia stops over any © 


other solo manual stop. 


Tibia 16 (Speaking Stop—Flute Family) 

This is a basic theater organ voice with the deep, mellow tone of 
the pure flute family. It is pitched one octave below the Tibia 8 
or middle C, and its clear, reposeful quality makes it ideal for a 
Tibia ensemble, or, in combination with other Solo Manual voices, 
it lends a strength, or body, to the registration. 


Tibia 8 (Speaking Stop—Flute Family) 

This voice is a companion to the Tibia 16 but plays one octave 
higher. Of all the voices on the organ, this one lends itself most 
readily and efficiently to combining perfectly with the voices of 
every other family. You will find this voice used most frequently. 


Tibia 4 (Speaking Stop—Flute Family) 

This voice is typical of Lowrey’s clear, clean Tibias and is the 
“little brother” of the 8 and 16 Tibias. It plays one octave higher 
than the 8 Tibia and two octaves higher than the 16 Tibia. 


When you play arpeggios without vibrato, the result will be celeste 
and bell-like tones; you will also note a brightness and keen quality 
when you combine this with other voices. When the Tibia 4 is 
played with the long sustain and combined with the 16 Tibia, it 
creates an “echo chamber” effect. As a solo voice with a Fast- 
Heavy Vibrato, a whistling effect is heard. 


Tibia 2% (Speaking Stop—Flute Family) 

This stop has the same beauty of tone and clarity of pitch that 
all the Lowrey Tibias have. Just remember that when you depress 
a C key with only a fractional speaking stop on you do not hear 
a C note. The note you hear is related to C, but not a C. What 
this means is that you may use this stop as “spice” to add a 
certain flavor or tonality to other stops—but, it should not be 
played alone. 


Tibia 2 (Speaking Stop—Flute Family) 

This voice is pitched two octaves above the Tibia 8. The duty of 
the Tibia 2 is, principally, to extend the range of the 8 and 4 
Tibia in the high register and add brilliance to the Tibia ensemble. 
Its beauty of tone and clarity of pitch give it effective use with any 
registration. 


special effect stops 


Vibraharp Tremolo (Non Speaking Stop) 

Tremolo is a rhythmic increase and decrease of sound intensity. 
Vibraharp Tremolo is a very strong Tremolo very much like the 
actual mechanical Tremolo used in a Vibraharp. Since the tone 
of a Vibraharp is smooth and mellow Tibia stops played in the 
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lower registers with Long Sustain will falthfully duplicate the 
beautiful Vibraharp. Suggestion: Try a few arpeggios and then a 
chorus or two of something like Yellow Bird or Blue Hawaii. 


Vibrato On (Non Speaking Stop) 

Vibrato is a rhythmic increase and decrease of sound above and 
below pitch. The Vibrato effect on the Lowrey organ is one of 
the most appealing and interesting effects provided on any organ. 
This is the effect most noticeable in a singer's voice and in or- 
chestral stringed instruments. With this perfectly controllable 
feature, the organist can completely change the character of a 
voice and suit his ensembles to any purpose. 


Normally, you will select a Vibrato setting for a particular song 
and stay with it throughout the entire song. It is often interesting 
and appealing, however, to change Vibrato as you play to give 
the music a variation and interest. As with most things musical, 
personal taste and preference will dictate the proper settings. 

The Vibrato Off-On tab is the main Vibrato control. With this 
tab in the Off position, no vibrato will be heard. With this tab in 
the On position, the settings of the other two tabs will govern 
the type of Vibrato. 


Vibrato Heavy (Non Speaking Stop) 

With the Vibrato turned on and the Vibrato Heavy tab in the 
Heavy position, the depth of the Vibrato, or the variance of the 
tone above and below pitch, is more pronounced. Heavy Vibrato 
is often heard in guitar and trombone solos. 


Tremolo & Vibrato Fast (Non Speaking Stop) 
Trem Vibrato Fast governs the speed of the Vibrato effect and 
also governs the speed of the Vibraharp Tremulant. 


Manual Sustain—SHORT-MEDIUM-LONG (Non Speaking Stop) 
This effect is controlled by three tabs. Normally, when you release 
a key on an organ, the tone stops. However, it is often desirable to 
have the tone linger a certain length of time after you release the 
key. This is the part Sustain plays in the organ. 

When the Sustain Long tab is turned on, all of the voices of 
the Solo Manual, except Tibia 2%, will fade out gradually within 
two seconds after the key is released. With Sustain Medium, the 
voices will fade away more quickly, in about one second. Short 
sustain provides a brief ringing delay. 

Although the uses of the Sustain effect are many, one effective 


use is in smaller rooms that are heavily carpeted or that are 
heavy with draperies that deaden sound. With Sustain, your 
Lowrey will sound beautiful, regardless of the surroundings. 


control stop tabs 


Brilliance Normal-full (Non Speaking Stop) 

The Lowrey organ produces the full range of tones, from the very 
brilliant high tones down through the lowest bass. There may be 
occasions, however, when, because of a particular registration or 
a special song, that additional emphasis is desired for the “highs.” 
The Brilliance tab provides this. You may find it suitable to use 
Brilliance in the Full position most of the time. There will be times 
though, when a more subdued effect is desired. Then, the Normal 
tab setting may be more desirable. 


Organ Normal, Solo (Non Speaking Stop) 

Although your Lowrey Theater Organ is a spinet in size, it has a 
great deal more versatility to offer than organs which cost much, 
much more! In many respects your Lowrey is like a pipe organ 
since the volume keeps building as voice after voice is added to 
the manuals. Therefore, it has been equipped with this stop to 
govern the overall volume of the entire instrument including both 
manuals and pedals. 

When you play with just one or a few voices, you will prefer to 
have this control in the Solo position. When you use many tabs 
on both manuals and pedals you will undoubtedly prefer to place 
this control in the Normal position. With just a moderate amount 
of stops for both manuals and pedals, the control can be in either 
position as your judgment dictates. 
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Remember just one thing. This is an overall volume control so 
when you feel the output of the organ is too loud, place it in the 
Normal position. When you play with just a few voices, you will 
then wish to place it in the Solo position. 


Manual attack-NORMAL-SLOW (Non Speaking Stop) 

With this tab in the Normal position, the response of all Solo 
Manual voices is instant at the time you touch a key. However, if 
you move this tab to the Slow position, you will notice just the 
slightest hesitation between the time you depress the key and the 
time the voice “speaks.” This delay can be for duplicating an 
accordion or large pipe organ. It also allows you to change the 
character of your music from one extreme to another with the 
touch of a tab. 

For example, with these two types of “attack” you can play two 
types of clarinet. With the Attack tab in the Slow position, your 
clarinet will have the soft attack of the French instrument. When 
the tab is returned to the Normal position, the attack will be im- 
mediate and brilliant. These variations, and others you will dis- 
cover for yourself, will give your music versatility and make it 
more enjoyable for you to play. 


Repeat On-Off (Non Speaking Stop) 

When a key is depressed with the Repeat stop and any solo 
manual speaking stop on, except Tibia 2%, the sound of the note 
being played is automatically repeated as long as the key is de- 
pressed. If two keys a few notes apart are depressed, the sound 
of the notes being played is automatically repeated in an alter- 
nating fashion—first one note and then the other. No matter how 
many keys are depressed the notes will always repeat in an 
alternating fashion. 

Combining Lowrey’s exclusive Automatic Orchestra Control with 
Repeat will result in exciting and dramatic music. You will be able 
to play a simple one finger melody that will take on color and 
harmony that only an expert marimba or xylophone player could 
create. Add A.0.C. in the normal way, as described, and with Re- 
peat turned on, all the harmony notes from the chord being played 
on the Accompaniment Manual will automatically be transferred 
to the Solo Manual and rhythmically repeated. 

You can also make use of Repeat on the lower manual as well 
as the upper manual by using the Solo to Accomp Coupler. Then, 
for variety, add some lower keyboard voices, which will play in 
the usual manner. 


Repeat—SLOW FAST—(Non Speaking Stop) 

The Repeat Fast and Slow tab enables the player to vary the 
speed of the repeat to suit the song or the preference of the 
individual. 


Automatic Orchestra Control (Non Speaking Stop) 

The Automatic Orchestral Control (better known as A.O.C.) repre- 
sents the greatest single advancement in electronic organs since 
they were first invented. A.O.C. is an exclusive feature found only 
in Lowrey organs. Through its use, anyone playing only a single 
melody note at a time is able to automatically achieve musical 
effects which could otherwise be produced only by an accom- 
plished organist. 

To the beginner, this means a whole new world of musical en- 
joyment is instantly available—at the flick of a tab. He is able to 
play “right now” in a manner which normally would require an 
extended period of study. Specifically, A.0.C. makes it possible for 
those who don’t know how to play three and four-finger melody 
chords to achieve these effects immediately—and in perfect har- 
mony, all with just one finger! 

To determine how much A.O.C. can do for you, use a simple 
setting of 8 and 4 Tibias on the upper keyboard and have the 
Automatic Orchestra Control tab in the “off” position. 

Now, play the first four or eight measures of any selection in 
the usual way with the left hand holding (or sustaining) chords 
on the Accompaniment Manual. You will hear the usual single note 
melody. Now, turn the A.O.C. tab to the “on” position. Again, 
repeat what you have just played. A.O.C. has automatically con- 
verted your one-finger melody into full harmonious chords. It does 
this by electrically transmitting a signal from the lower keyboard 
chords to the upper keyboard melody, and the notes that are 
being played on the upper keyboard are instantly “multiplied” or 
converted from a single note to a multiple note chord—all in per- 
fect harmony. 

NOTE: Since the signal is electrically transmitted from the 
lower keyboard chord to the upper keyboard melody, A.O.C. works 
only when both keyboards are being played. If even with the A.0.C. 
tab on, the notes are played on the upper keyboard only (nothing 
being played on the lower keyboard) A.O.C. is inoperative since 
no signal is being transmitted. 

With the use of this Automatic Orchestra Control, anyone can 
achieve effects comparable to those of a full orchestra. One Tibia, 
without A.0.C. becomes several with A.O.C.—all playing in perfect 
harmony. One string becomes several strings; one clarinet be- 


comes several clarinets; one trumpet becomes virtually a whole 
“brass” section. Putting them all together, you have an orchestra. 

A.0.C. is valuable to the beginner and to the professional. It 
acts as a “multiplier.” The more notes that are played at one time 
on the upper keyboard the greater the multiplication. 


Arpeggio ON-OFF (Non Speaking Stop) 

Here is something new which will add greatly to the enjoyment of 
your new Lowrey organ. The function of this Arpeggio tab is to 
cancel, electrically, all the voices of the Solo Manual. With Arpeggio 
and Automatic Orchestra Control both turned on, you can play 
beautiful and perfectly harmonious arpeggios by running your 
hand up and down the Solo Manual keys while holding a chord on 
the Accompaniment Manual with your left hand. You can also 
change the registration of the Solo Manual while the Arpeggio tab 
is on. When you turn it off, you will hear the new registration that 
you have set in the Solo Manual. 


reverberating rhythm stop tabs 


Reverb ON-OFF (Non Speaking Stop) 

This is a true reverberation whose effect is heard throughout the 
entire organ, but is especially useful in brightening the sound 
of Lowrey Reverberating Rhythm. Thus, its location in the Rhythm 
section. However, Reverberation will affect the entire organ 
whether you are using Rhythm or not. Often, Reverberation may 
be more suitable for certain songs than sustain. With Reverbera- 
tion your new Lowrey will sound beautiful no matter how small 
or acoustically “dead” the room may be. 


Bass Drum PEDAL (Rhythm Speaking Stop) 

With the Bass Drum stop tab On, any bass pedal, when depressed, 
will play a single bass drum beat. Whether the Bass Drum stop 
tab is On or Off the Bass Drum push button, when depressed, will 
also play a single bass drum beat. 


Snare Drum LOWER MANUAL (Rhythm Speaking Stop) 

With the Snare Drum stop tab On, any of the first 27 lower manual 
keys, when depressed, will play a continual snare drum roll. To 
play a single snare drum beat, strike a lower manual key, or keys, 
in a light staccato fashion. Whether the Snare Drum stop tab is 
On or Off, the Snare Drum push button, when depressed, and 
held, will also play a continual snare drum roll or a single snare 
drum beat if depressed in a light staccato fashion. 


Brush Cymbal LOWER MANUAL & PEDAL 
(Rhythm Speaking Stop) 

With the Brush Cymbal stop tab On, any of the first 27 lower 
manual keys, when depressed, will play a single brush cymbal 
beat. Depressing any bass pedal will also play a single brush 
cymbal beat, and the Brush Cymbal will continue to sound in 
a softly pulsating fashion as long as a bass pedal is depressed! 
Whether the Brush Cymbal stop tab is On or Off the Brush Cym- 
bal push button, when depressed, will play a single brush cymbal 
beat. In addition, the Brush Cymbal push button, when depressed 
and held, will play a longer sustained sound than if the push 
button is depressed and released quickly. Alternating between 
depressing and holding and depressing and quickly releasing, the 
Brush Cymbal push button produces a very interesting swing 
rhythm beat. 


Crash Cymbal PEDAL (Rhythm Speaking Stop) 

With the Crash Cymbal stop tab On, any bass pedal, when de- 
pressed, will play a single crash cymbal beat. Whether the Crash 
Cymbal stop tab is On or Off the Crash Cymbal push button, when 
depressed, will also play a single crash cymbal beat. 


Tom Tom LOWER MANUAL (Rhythm Speaking Stop) 

With the Tom Tom stop tab in the On position any of the first 27 
lower manual keys, when depressed, will play a single Tom Tom 
beat. Whether the Tom Tom stop tab is On or Off the Tom 
Tom push button, when depressed, will also play a single Tom 
Tom beat. 


—— 


Bongo LOWER MANUAL (Rhythm Speaking Stop) 
With the Bongo stop tab in the On position any of first 27 lower 
manual keys, when depressed, will play a single Bongo beat. 
Whether the Bongo stop tab is On or Off the Bongo push button, 
when depressed, will also play a single Bongo beat. 


Block LOWER MANUAL (Rhythm Speaking Stop) 

With the Block stop tab in the On position any of the first 27 
lower manual keys, when depressed, will play a single block 
beat. Whether the Block stop tab is On or Off the Block push 
button, when depressed, will also play a single Block beat. 


UNIFIED / DIVIDED TOM TOM, BONGO, BLOCK 

(Rhythm Non Speaking Stop) 

With this stop tab in the Unified position the Tom Tom, Bongo 
or Blocks will play on any of the first 27 lower manual keys. With 
this stop tab in the Divided position the Tom Tom, Bongo and 
Blocks will play in 3 separate groups, within the first 27 lower 
manual keys. Tom Tom will play on the first 10 keys, Bongo will 


play on the next 6 keys and Block will play on the remaining 
11 keys. 


Rhythm ON-OFF (Rhythm Non Speaking Stop) 

With this stop tab in the Off position no Rhythm sounds will be 
heard regardless of stop tab settings. When this tab is in the 
On position all Rhythm sounds will play as you desire, depending 
on the stop tabs selected or push buttons depressed. 


speaker control stop tabs 


Add Main to Leslie (Non Speaking Stop) 

This tab functions exactly as its name indicates. When all the 
Leslie functions are in operation, it will turn on the stationary 
speakers and add them to the Leslie speaker system. The Add 
Main to Leslie tab will also add the stationary speakers when you 
are playing voices with either the Main Chorus or the External 
Leslie tabs turned on. 


Organ Main-Leslie (Non Speaking Stop) 

Your Lowrey Organ contains two complete speaker systems; one 
of which is the Main speaker system consisting of several sta- 
tionary forward facing speakers. The second speaker system built 
into the organ is the famous “Leslie Speaker” which consists of 
a speaker mounted in a specially designed rotary inclosure. With 
the Leslie Speaker you can create a thrilling, vibrant, big organ 
sound. This big organ sound is a pulsating increase and decrease 
of sound intensity, coupled with an apparent increase and de- 
crease of pitch. 

The function of the Organ Main-Leslie stop tab is to allow the 
music played to pass through either the Main speaker system 
or the Leslie speaker system. It should be understood that with- 
out the Leslie Tremolo stop tab or Main Chorus stop tab on there 
is no rotary motion of the Leslie speaker system. Therefore, little 
or no difference will be noticed between the Organ Main or Leslie 
stop tab positions. 

NOTE: Bass Tones are always channeled through the main 
speaker system regardless of tab settings except when an ex- 
ternal Leslie tone cabinet is used. 


Leslie Tremolo On-Off (Non Speaking Stop) 

This stop tab turns on or shuts off the rotary motion of the Leslie 
speaker system. Note: Even with the Leslie Tremolo stop tab on, 
no Leslie effect is possible unless the Organ Main Leslie stop tab 
is in the Leslie position to supply sound to the rotating Leslie 
speaker. 

NOTE: Both Leslie Tremolo and Main Chorus use the same 
rotating speaker system each at a different speed. Since one of 
the two stop tabs must predominate when both stop tabs are on, 
the Leslie Tremolo stop tab takes over superseding the Main 
Chorus stop tab. 


Leslie Internal-External (Non Speaking Stop) 
Provision has been made at the rear of the organ for plugging in 


an external Leslie Tone Cabinet with or without an amplifier. To 
direct the sound to the external cabinet, the Leslie tab should be 
placed in the “external” position. The Leslie Trem tab will now 
control the tremulant of the external Leslie Tone Cabinet. The 
self-contained, or internal Leslie, will operate only at the com- 
mand of the Main Chorus tab. This tab will operate as described 
before except that now it is independent of the setting of the 
Leslie Trem tab. In other words, the Leslie Trem tab no longer 
takes precedence. 

There is good reason for this arrangement. The Leslie channel 
can now be directed to the external Tone Cabinet, and at the same 
time, the internal Leslie can be slowly rotating to produce the 
Chorus. The result is a realistic ensemble sound. 

To obtain a better understanding and appreciation of the Leslie 
Speaker and its tremulant effect, please read the paragraphs 
below (and experiment as suggested): 

1. First, play the organ through the regular speaker system, 
without the Leslie. To do this, put the Organ tab in the “Main” 
position, and play a selection of your choice. With the tabs in 
these positions, the music is being played through the stationary 
speakers in the Organ console. 

2. To add the pulsating tremulant effect of the “Leslie” 
Speaker, place the Organ tab in the “Leslie” position and the 
Leslie Trem tab in the “On” position. With the tabs in these posi- 
tions, the pulsating tremulant effect will immediately flow into 
your music. The keyboard music is now being channeled through 
the Leslie Speaker and a pulsating tremulant effect is being added 
to it. (You will note that the pedal notes are not affected by the 
tab positions.) 

3. Now switch your keyboard music from the Leslie Speaker 
with tremulant effect back to the main speakers in the console. 
To do this, switch the Organ tab to the “Main” position, and the 
pulsating tremulant effect will immediately disappear from your 
music. (Your music is now channeled through the stationary 
speakers in the console.) 

4. Next, try a gradual build-up of the tremulant effect rather 
than the immediate full tremulant effect such as achieved in step 
2. To do this, place the Organ tab in the “‘Leslie” position and the 
Leslie Trem tab in the “Off” position, and begin playing a selec- 
tion. Then switch the Leslie Trem tab to the “On” position and 
you will have a few seconds gradual build-up of the pulsating 
tremulant before it reaches full effect. This method of introducing 
the tremulant to your music adds another pleasing variation to 


your playing. : 

5. Now try a gradual, five to ten second, fading-out of the pul- 
sating tremulant effect. To do this, begin playing a selection with 
the Organ tab in the “Leslie” position and the Leslie Trem tab in 
the “On” position. Then move the Leslie Trem tab to the “Off” 
position. After the pulsating tremulant has died away, you will be 
playing the keyboard music channeled through the Leslie Speaker 
with no tremolo. 


special controls 


Glide 
Switch 


Expression 
Pedal 


Cancel Pistons 

These two white push buttons located on the horseshoe panel to 
the left of the accompaniment manual stops and to the right of 
the solo manual stops when depressed will mechanically cancel 
either the accompaniment or solo manual stops. By firmly press- 
ing these Cancel pistons you can immediately cancel all voices 
being played without having to turn off each individual stop. 


Console Lights 

This 3-position switch allows complete control of the console 
lights to fit any room atmosphere. When this 3-position switch is 
in its center position the console lights are off. Turning the switch 
counter clockwise turns on the soft console lights and rotating 
the switch clockwise turns on the bright console lights. You will 
find that the console lights are most helpful when playing the 
organ and very decorative when you wish to show off your new 
Lowrey. 


itis i 


NOTE: The console lights in your Lowrey organ can be turned 
on or off regardless of whether the organ is on or off. 


On-Off Switch/Pilot Light 

This switch to the right of the keyboards controls the entire organ 
except the console lights. Since the Lowrey organ is completely 
transistorized it requires no “warm up” time. 


The pilot light contained in the On-Off switch indicates that the 
organ is On. 


Expression Pedal 
As with all organs, there is no way to control volume or get ex- 
pression from the keyboard. Only the Expression Pedal, operated 


by the right foot, permits you to change the volume of the music 
for a desired effect. 


Headphone Jack 

For many reasons it is nice to be able to play the organ without 
anybody being able to hear you. To accomplish this your Lowrey 
organ has a Headphone Jack mounted under the lower keyboard 
shelf. When you wish to play the organ using headphones, just 
plug in the headphones and put them on. The organ speakers 
will automatically be silenced as soon as the Headphones are 
plugged into the Headphone Jack. 


Glide 

The Lowrey Glide control is located on the left side of the Expres- 
sion Pedal. When pushed to the left by the inside of the right 
foot, the Glide control will “flat” the entire instrument about a 
half tone and stop the vibrato almost completely. When the Glide 
Control is released, the organ will ‘glide’ back to normal pitch 
and normal vibrato. 

For the best playing technique, the Glide Control should be 
pressed with the foot at the exact instant certain keyboard notes 
are played—and then released at once. For example, start using 
the Glide Control by trying it with the Trombone 16 and a Slow- 
Heavy Vibrato. Play Tommy Dorsey’s familiar “I’m Getting Senti- 
mental Over You’ with “glide,” and you'll be able to duplicate 
that well-known trombone “smear.” 


Also, you can get a realistic string “glissando” by using the 
Lowrey Glide Control together with the Violin 8 of the Solo Man- 


ual, and the Fast-Heavy Vibrato. Try Victor Herbert’s beautiful 
“Sympathy,” or any other of your favorite violin selections. The 
Glide Control will supply the “glissando” of the strings. Adding 
the Manual Sustain will give the effect of “singing strings.” 

For Hawaiian guitar effects, you can use the Clarinet 16 with a 
Slow-Heavy Vibrato, the Tibia 8 or 4 with a Fast-Heavy Vibrato, 
or a combination of any of these tabs, with any Hawaiian selection 
of your choice. Be sure to use the Long Manual Sustain and play 
in a semi-staccato fashion. Press the “glide” the instant you strike 
a key. However, use it infrequently—do not abuse it by playing 
most notes with glide. The realism of this Hawaiian Guitar effect 
will amaze you. 

Like anything new, a few minutes of practice are necessary for 
you to become adept with the Lowrey Glide Control. As time goes 
by, however, you will find more and more uses for it. Of course, 
your ability to use it will also improve. To quickly improve your use 
of the glide, listen carefully to records, radio and television. Pay 
particular attention to the way musicians play their various 
instruments. 

Also, whenever you try these different effects with Glide Control, 
remember that it is important to select the correct vibrato. Making 
sure of this is just as important as selecting the proper individual 
voice tabs on the manual. 
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Reverberating Rhythm Suggested 


The following charts show the rhythm patterns as they are played by 
the left hand on the lower manual. A circled dot symbol indicates the 
beat played by the fifth (little) finger in the lower manual chord. Play 
a bass pedal of the chord note at the same time. When a line extends 
past the circle, it means that you will play the fifth finger note and pedal 
chord note and hold them to the point where the line ends. 


The black dots show when the rest of the notes of the chord are 
played by the thumb (first finger) and second (index) fingers. 


(4 counts to a measure) 


WALTZ PATTERNS 


(3 counts to a measure) 


BALLAD PATTERNS 


FOX TROT OR 


(4 counts to a measure) 


FASTER TEMPO PATTERNS 


To determine what notes are to be played, if your sheet music indi- 
cates a C chord for accompaniment, then the circled dot will be a G on 
the lower manual with the fifth finger, and a C on the pedal. The black 
dots then will be C and E. If your accompaniment chord is G, you will 
play a D with your fifth finger and a G on the pedal when the circled 
dot appears. Your first and second fingers will play G and B on the 
black dots. This same basic pattern can be applied to any kind of 
music. After some practice, however, you will be able to quickly plan 
your own registrations and playing patterns to suit our own tastes. 


RHYTHM REGISTRATION: 


Bass Drum, Brush Cymbal 
Reverberation On 
(For variation, play the pedal note on all three counts.) 


RHYTHM REGISTRATION: Bass Drum, Brush Cymbal 
Reverberation On 


RHYTHM REGISTRATION: 


Reverberation On 


(For variations, eliminate the Snare Drum substituting wood blocks. You can also hold 
the 1st and 3rd notes while you play the Black Dots. The pedal note can be played on 
the 1st and 3rd beats or on all 4 beats.) 


Bass Drum, Brush Cymbal, Snare Drum 


N 


_ registrations and playing patterns 


RHYTHM REGISTRATION: 
Bass Drum, Brush Cymbal, Crash Cymbal, Snare Drum 
Reverberation On 


MARCH PATTERNS 


(4 counts to a measure) 


LATIN RHYTHM 
PATTERNS 


RHYTHM REGISTRATION: 


Bass Drum, Brush Cymbal, Tom-Tom, Bongo, Blocks 
Reverberation On | 


(As you become more adept, separate the Tom Tom, Bongo and Blocks by turning on the 
Unified/Divided tab. Then you can play the Latin effects on various parts of the Lower 
Manual.) 


&1&2&3&481&2&3 8441 &2 
LT J 


RHYTHM REGISTRATION: 
Bass Drum, Brush Cymbal, Crash Cymbal, 
Tom-Tom, Bongo, Blocks 


Volume On Loud 
Reverberation On 
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registrations 


If you have read the material in the previous pages, you should 
have a fairly clear understanding of the various terms used by the 
organist as well as a knowledge of many organ stops. You are now 
ready to absorb knowledge of organ “registration.” 


To begin with, organ registration is nothing more than selecting 
and combining various voices of an organ so a desired effect is 
produced when the music is played. Actually, the word ‘“‘registra- 
tion” is the same thing to organ music that “orchestration” is to 
orchestral music. Keep in mind the voices of an organ are to the 
organist what the palette is to the painter—they each have colors 
to mix and the final result is dependent upon the ability to under- 
stand the individual colors with which they work. 


In addition, unless a person is a “sound engineer” one room 
may look about the same as another—however, the acoustics may 
be very different. Any instrument or voice, but particularly an 
organ, will sound much different in a large room and a small room. 
Generally, in a large room, an organ sounds better—but if the 
room is heavily draperied, fully carpeted and contains a lot of 
furniture (people too) the result will appear muffled. 


Placement of the organ in the room is also very important. 
There is no way to determine this in advance—only through experi- 
ment can the best results be obtained. It will sound better in one 
place than it will in another—actually it should face an open area 
so that the sound will not be restricted. 

The following registrations are merely “suggested.” You will 
notice they are quite different and you should consider them as 
basic—in other words try them, but undoubtedly you will wish to 
make some changes to fit the particular selections you play. Also, 
you may use several different registrations for one selection be- 
cause you may play it in various ways and thus create different 
effects. 

Above all, remember this—there is no single prescribed tonal 
combination for any selection of music. As a master chef seasons 
a fine dinner because he knows what to use and how to use it—or 
as an artist mixes his colors in just the right amounts,—so you can 
blend the many fine voices and different effects of the Lowrey 
Theater Organ. Through experiment and a good knowledge of the 
stop tabs, gained from the previous pages, you can suit your own 
musical taste and meet the need or mood of any occasion. 


aK 
Wl 


“Fun With The Lowrey Organ” in your Lowrey Theater Owners Envelope is 
arranged to acquaint you with the magnificent solo voices of the organ such 
as Clarinet, strings, trombone—the reverent church qualities which are in- 
herent in every Lowrey Organ—a number of the amazing percussion effects, 
and, of course, the unusual special effects that are available on your theater 
organ. 

In addition to “Fun With The Lowrey Organ,” suggested registrations are 
shown on the following pages. Use selections from the “Lowrey Minit-Music” 
to help you create many other beautiful tones and special combinations for 
your favorite ballads, hits of the day, hymns and classics. 


Pedal 16 
Pedal Sustain 
Pedal 


ACCOMPANIMENT STOPS 


Accompaniment 8 


Tibia 8 
Violin 8 


SOLO STOPS 


Reed String 
Cello 16 
Clarinet 16 
Tibia 8 
Tibia 4 
Tibia 4 
Tibia 2% 
Tibia 2% 


CONTROL STOP TABS 


Brilliance 
Organ 
harpsichord 
PEDAL STOPS 
Pedal 16 


Pedal Sustain 


ACCOMPANIMENT STOPS 


Accompaniment 8 


Tibia 8 
SOLO STOPS 

Reed String 

Violin 8 
SPECIAL EFFECT STOPS 

Sustain 


CONTROL STOP TABS 


Brilliance 
Organ 


Medium 
Soft 


Medium 


Full 


Full 


Full 


Full 
Solo 


Medium 


Medium 


Full 


Medium 


Full 


theater I 


PEDAL STOPS 


Pedal 16 
Pedal Sustain 
Pedal Soft 


ACCOMPANIMENT STOPS 


Accompaniment 8 


Tibia 8 


Lower to Lower 4 


SOLO STOPS 
Tibia 16 Full 
Tibia 16 
Tibia 8 Full 
Tibia 8 
Tibia 4 Full 
Tibia 4 
Tibia 2-23 
Tibia 2 
SPECIAL EFFECT STOPS 
Sustain 
CONTROL STOP TABS 
Brilliance 
Organ 
SPEAKER CONTROL STOP TABS 


Organ Leslie 
Leslie Tremolo 


theater II 


PEDAL STOPS 

Pedal 16 

Pedal Sustain 

Pedal Soft 
ACCOMPANIMENT STOPS 

Tibia 8 

Diapason 8 
SOLO STOPS 

Kinura 8 

Tibia 4 
SPECIAL EFFECT STOPS 

Sustain 
CONTROL STOP TABS 

Brilliance 

Organ 
SPEAKER CONTROL STOP TABS 

Organ Leslie 

Leslie Tremolo 


accordion 


PEDAL STOPS 

Pedal 8 

Pedal Sustain 

Pedal 
ACCOMPANIMENT STOPS 

Tibia 8 

Vox Humana 8 
SOLO STOPS 

Reed String 

Cello 16 

Clarinet 16 

Violin 8 
SPECIAL EFFECT STOPS 

Sustain Short 


CONTROL STOP TABS 
Brilliance 
Organ 
Manual Attack 


classical I 


PEDAL STOPS 


Pedal 16 
Pedal Sustain 
Pedal 


ACCOMPANIMENT STOPS 
Accompaniment 8 
Tibia 8 
SOLO STOPS 
Reed String 
Trombone 16 
Trumpet 8 
Tibia 8 
Tibia 
Tibia 2% 
SPECIAL EFFECT STOPS 
Sustain 


CONTROL STOP TABS 
Organ 


SPEAKER CONTROL STOP TABS 
Main Chorus 


Medium 
Soft 


Full 


Full 
Solo 
Slow 


Medium 
Medium 


Full 


Full 


Full 


xylophone 


PEDAL STOPS 
Pedal 16 
Pedal Sustain 


ACCOMPANIMENT STOPS 
Accompaniment 8 
Diapason 8 


SOLO STOPS 
Tibia 8 
Tibia 8 
Tibia 4 
CONTROL STOP TABS 
Organ 
Repeat 


church 


PEDAL STOPS 
Pedal 16 
Pedal 8 
Pedal Sustain 
Pedal 


ACCOMPANIMENT STOPS 


Accompaniment 8 
French Horn 8 
Vox Humana 8 


SOLO STOPS 
Reed String 
Violin 8 
Tibia 16 
Tibia 16 
Tibia 8 
Tibia 4 

SPECIAL EFFECT STOPS 
Sustain 


SPEAKER CONTROL STOP TABS 
Main Chorus 


Medium 


Medium 


Full 


Solo 
On 


Full 
Soft 


Medium 


Full 


Full 


Medium 


On 
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the care of your Lowrey 


Console and Bench 


Fine woods have been used so that the cabinet will retain its 
beauty—and its appearance will improve over the years. It has 
been hand-rubbed to give you a highly finished piece of furniture. 
A soft, clean, dry cloth cannot be surpassed for dusting. To re- 
move fingerprints or dulling film use a soft cloth slightly dampened 
with water and a little mild soap. Immediately wipe dry with a 
soft cloth. 

When using wax in spray-on containers, be sure to spray the 
dust cloth. Wax sprayed directly on keys and control tab could 
eventually build-up and cause sluggish action. 


Keys and Stop Tabs 


To remove stickiness or greasiness which may have accumulated, 
use a clean soft cloth dampened in water and a little mild soap. 
Do not use any solvents, thinners or dryers such as alcohol, gaso- 
line, lighter fluid, carbon tetrachloride, etc. They may attack the 
lettering and the finish on the tabs and keyboards. 


Foot Pedals 


These can be cleaned with a damp cloth and mild soap solution 
as recommended above. 


Sun, Heat and Cold 

Do not place the organ where the sunlight will be directed on the 
cabinet. In time, as with any piece of fine furniture, the sun will 
bleach the finish. Also, heat from the sun can damage the finish. 
If the instrument is placed near a window which is opened in win- 
ter, sudden blasts of cold air on a cabinet at room temperature 
can cause damage. Placing the cabinet next to a radiator or hot 
air register is also undesirable. Heavy objects should not be left 


standing on the top of the case since in time they can mar the 
finish. 


Moving the Lowrey Organ 

There is no need for bolting or fastening any internal part of the 
Lowrey when moving. Merely be sure that all screws which hold 
the back in position are securely fastened. Careful consultation 


with your mover will assure you of a satisfactory moving job with- 
out damage. 


Leslie Speaker 


The Leslie motor bearing requires oiling at least once a year. 
Remove the organ back and follow the instructions on the Leslie 
unit. 


Tuning 


Lowrey’s electronic circuits are very stable and the possibility of 
your Lowrey ever needing tuning is remote. However it is easy to 
tune a Lowrey organ for special requirements. Perhaps you will 
want to play with a piano or other instrument tuned to some pitch 
other than the standard A440. In that case your Lowrey dealer or 
service man can tune your organ to any pitch you desire in just a 
few minutes. 

The line cord from the rear of the organ must be plugged into 
standard 110-120 Volt AC line. (If the power supplied in your area 
is other than 110-120 Volt AC, 50-60 cycles, be sure there is a 
notice on the back of the instrument that corresponds to your 
special power requirements.) Normal voltage fluctuations won't 
affect your Lowrey, although regulation by your electrician may be 
required if voltage goes above 125 or below 100 volts. 
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Check List 


If your Lowrey Organ becomes inoperative or does not function 
properly, first follow this simple step-by-step Check List before 
calling for service. 


Ts 
2. 
3. 


4. 


Be sure the “ON-OFF” switch is on. 

Make certain that the line cord is plugged in. 

Make sure the wall receptacle is not faulty. Check the wall 
receptacle by plugging in a lamp, radio, etc. 

If the pilot light in the “ON-OFF” switch does not light and the 
organ is out completely, proceed as follows: 

A. Remove organ back. 

B. Remove the fuse insert located near the organ line cord. 
C. Insert a new 1 amp slo-blo fuse type 3AG. 

CAUTION: USE ONLY A 1 AMP SLO-BLO FUSE TYPE 3AG. 


. If the pilot light in the “ON-OFF” switch does light and the 


organ is out completely proceed as follows: 

A. At least one voice tab must be “ON.” 

B. The expression pedal must be depressed to bring up the 
volume. 

C. Check to make sure the headphones are not plugged in. 


. If the pilot light in the “ON-OFF” switch does light and the 


organ is out only on the upper keyboard (except 2%’ Tibia) 

proceed as follows: 

A. Remove organ back. 

B. Remove the fuse externally mounted on the metal chassis 
located on the bottom of the organ. 

C. Insert a new 2 amp fast blo fuse type 3AG. 

CAUTION: USE ONLY A 2 AMP FAST BLO FUSE TYPE 3AG. 


. Hum or extraneous noises in the organ speaker may be re- 


duced by reversing the line cord in the wall receptacle. 


To replace a light bulb in the horseshoe light panel proceed 


as follows: 

A. Lift the top front edge of the horseshoe light panel. 

B. Remove the small Phillips screw holding the bulb socket 
in place. 

C. Remove the bulb by pulling straight out from the socket. 

D. Install the new bulb by pushing straight in the socket. 

E. Replace the screw in the bulb socket and lower the horse- 


shoe light panel. 


A new fuse or panel light bulb may be obtained from your Lowrey 
dealer or a local T.V. repair shop. 

A competent service technician should be consulted if difficul- 
ties persist. Your Lowrey dealer is best qualified to handle this, 
although any good radio-television technician should be able to 
handle necessary repairs. Schematic diagrams will be furnished 
to owners upon request. Please send check or money order for 
$3.00 and remember to include the model and serial number in 
any correspondence. Model and serial numbers are shown on the 
nameplate located under the manual shelf. 


guarantee 


The Lowrey Organ is guaranteed to be free from defective material 
and workmanship and the manufacturer agrees to remedy any 
such defects, or to furnish a new part in exchange for any part 
of its manufacture which under normal installation, use and serv- 
ice discloses such defect, provided the instrument is delivered by 
the owner to us or the authorized dealer from whom the instru- 
ment was purchased, intact for our examination, with all trans- 
portation charges prepaid to our factory, and provided such exami- 
nation discloses in our judgment that it is defective. 

This guarantee applies to the tone generators for a period of 
five years from the date of manufacture. All other components 
are guaranteed for a period of one year (90 days on speakers) 
from the date of purchase. We assume no liability under this guar- 
antee if the instrument has been subjected to misuse, neglect, 
accident, incorrect wiring not our own, or any changes made to 
the circuits or any part of the instrument, except substitution of 
resistors and condensers and provided said resistors and con- 
densers are of high quality brand names of manufacturers whose 
products have been approved by us, and provided further that 
there has been no improper installation or use of the instrument 
other than provided for in the instructions accompanying the pur- 
chase of the instrument, nor does this guarantee apply to parts 
which have been repaired outside of our factory, nor to instances 
where the serial number of the instrument has been removed or 
defaced, or changed, nor to accessories not of our own manu- 
facture used therewith. 

This guarantee is in lieu of all other guarantees expressed or 
implied, and no representative or person is authorized to assume 


for us any other liability in connection with the sale of the instru- 
ment. 


THE LOWREY COMPANY 
7373 N. CICERO AVE. * LINCOLNWOOD, ILLINOIS 60646 
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Your keys to the world of music. 


